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OBPA3 HEBECTbBI B TBOPYECTBE A.C.ITYILIKUHA
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B coBpemenHOoM nureparypoBeieHnu o llynikuHe ckazaHo Tak MHOTO, YTO Ka3aJloch ObI, HE OCTaJIOCh
HAYETO HEM3BEIAHHOTO B TBOPUYECTBE ATOTO MUCATENS. MOATOMY OUYCHb TPYIHO HAWTHU HOBBIM MPEAMET IS
WCCICIOBAHUS WM HOBBIM, HE3aTPOHYTHIA acleKT BO B3rJsAe Ha npousBeneHus llymkuna, ero
XYJIO’)KECTBEHHBIN MUp. B coBpeMeHHOM MUpe, KOT/ia yTpauynuBarOTCsl HPAaBCTBEHHBIE IIEHHOCTH, OCOOEHHO B
cpele MOoJpacTalolero MOKOJIeHHS, KOTAa CKPOMHOCTh M HPaBCTBEHHAs YHCTOTa AEBYILIEK — 3TO ITyCTHIE,
HUYEro HE 3Hayalllie CJIOBAa, OCOOCHHO Ba)KHO OOpaTHThCA K 00pa3aM HAIllMX POBECHHII, >KUBIIUX BO
Bpemena [lymknHa, y3HaTh, Kakue OHU OBUTH M, OBITH MOXET, TIEPEHATH IJIs ce0sl YPOKH HPaBCTBEHHOCTH,
MMEHHO 3TUM 00YCJIOBJIEHa AKTYaJbHOCTh MOETO HCCIIEIOBAHNUS.

BomnomenueM uzaeana »KeHCTBEHHOCTH MHOTHE CUMTAIOT repounb npousBeneHuit A. C. I[lymkuna.
Kak wm3BecTHO, pycckas KiaccM4eckas JHTepaTypa OTJIHYallach TIIYOOKHM HWHTEPECOM K IKEHCKUM
xapakrepam. He sBnsercs uckmouennem u A.C. [lymkuH, co3naBmmii B CBOEM TBOPUECTBE LIETYIO TaIepero
JKEHCKHUX XapaKTEPOB.

Tema ceMbH, POJACTBEHHBIX OTHOIIEHUN, TPEEMCTBEHHOCTH MOKOJICHUM, CEMEMHBIX KOpHEH 3aHMMaeT
B TBopuecTBe [lymKkuHa OMHO W3 IEHTPATBHBIX MECT. BN MOCBAIIEHB MHOTHE JTUPHUCCKHUE MPOU3BEICHUS
no3ta («Most poiociioBHas», «BHOBB sl TOCETHIDY U JIP.), U MOYTH KAXKI0E MPO3anIeCKOS U JTUPO-IMUIESCKOE
MPOM3BEJIEHNE CIOKETHO CBS3aHO C OTOH TEMOW, OTOOpakas CTOJKHOBEHHUS  YeIIOBEYECKUX
B3aMIMOOTHOIIIEHHH, TaK WJIM MHA4Ye Kacasich MHCTUTYTa Opaka, CeMbH.

CrnemyeT OTMETUTh, UYTO B PAaHHUX POMAHTHYECKHX MPOHM3BEACHUSAX [lyIIKMH OMHUCHIBACT COOBITHS,
CBSI3aHHBIE C CHJIBHBIMH, IPENEIbHBIMH 110 SMOIMOHAIBFHOW HAIOJIHEHHOCTH YyBCTBAMH, COOBITHSIMH,
MIPOUCXOMAIIAMA B DK30TUYECKON OOCTAHOBKE M BBIBOIIMMH UYUTATENS] W3 TPUBBIYHOTO, OOBIICHHOTO
mupa. «bparbsa-pazooitaukm» (1921 — 1823), «KaBkazckuii ieHHuk» (1823), «baxuuncapaiickuil poHTan»
(1821 — 1823), «liprans (1828), «IloaraBa» (1928) pucyoT 00pa3bl HCKIFOYUATENBHBIX, IPKUX JTHYHOCTEH,
HaMEpPEHHO CTaBSIINX ce0s B YCIOBUS IKCTPAOpAUHAPHBIE.

B Oosee 3penblx peamrcTHUECKUX MNPOHM3BENEHHAX, co3laHHBIX B Kouue 1820-30 romos, A.C.
[lymkrHa HAaUWHAIOT 3aHUMATh TIPOOIIEMBI OOJIee KU3HEHHEIE,

Baxxapim must [lymkuHa 00pa3oM, KOTOPBIA YacTO HANETCH B MOJABIIIONIEM OOJBITMHCTBE CIIyYIacB
MOJIOKUTEIILHOM OIICHOYHOCThIO. SIBiisseTcsi 00pa3  JeByIIKU-HEeBeCcThl. OH (QUIypUpYeT NMPaKTHUYECKH B
KQKIOM SIHYECKOM M JINPO-3IMHYECKOM TMpousBeneHun aBTopa: «Pycnan u Jlronmuma» (1820), «Ilpransny
(1824), «Apam Ilerpa Benukoro» (1827), «Kennx» (1827), «IlontaBa» (1828), «EBrennit Onernn» (1823-
30), «Cranumonnsiii cmotpurens» (1830), «Metens» (1830), «bappimunsa-kpecteanka»  (1830),
«yoposckuii» (1833), «Mennbiii Bcagauk» (1834), «Ckaska o nape Canrane» (1831), «IlukoBas mamay
(1831), «Cxkaska o mepTBoO# mapeBHe» (1833), «Kanmuranckas mouka» (1836).

MPUHINIHAIEHO BaXKHBIC JJI TI09TA, 4 MMOTOMY MOBTOPSIOIINECS M3 MPOU3BEICHUS B MPOU3BEIACHHE
MPUEMBI U ACTIEKTHI M300payKEHUS TePONHB-HEBECT. DTO MPEXK/IE BCETO:

1) BHEITHYE JaHHBIC (TIOPTPET) U T€ €T0 JIETAIH, KOTOPHIC TTOCTOSTHHO HAXOASTCS B IICHTPE aBTOPCKOTO
BHUMAaHMSI;

2) cpela BOCIMTAHUS, POJTHBIC, CEMbS;, BAXXHO B KAaKMX OTHOIICHHUSIX C HUMH HAXOJWUTCS TE€POWHS-
HEBECTa,

3) BHYTpCHHUI MHp, COCTOSTHUE TYIITN TePOUHU-HEBECTHI, €€ XapaKTep, ICHHOCTHBIC OPUCHTHPHI;

4) mo3THUKa UMEHH, PACCMOTPEHHAS B KOHTEKCTE XPUCTHAHCKON M HAPOAHO-TIOATHYECKOU TPaTUIIHH.

O0600ImMB BHENTHUE JaHHBIC TEePOWHB-HEBECT ([Ipunooccenue VI), s OTMETWIA CIEAyIoOliee: B
nofasisitonieM  OonpiiuHCTBe  A.IlymIKMH /0CTaTOYHO TOAPOOHO OMUCHIBAECT BHEIIHOCTH HEBECTHI.
ConocTaBUB UX 4epThl, s OOHApYKHJIA PsAJ HECIy4YalHBIX COBIAJCHUM: MOYTH y BCEX T'€POHUHBb CBETIIBIC
BOJIOCHI, OOJIBITIHE TOyObIe ITa3a, CTPOWHBIN CTaH, MPEKPACHBIA TOJIO0C, OHHM YacTo OJemHbI, BceM UM 17-18
net. Ilpu 3ToM mMOMYEPKHYTO OTCYTCTBHE OCOOOH SIPKOCTH BO BHEIIHOCTH, Opocarolieiics B ria3a u
MpHUBIIEKatoIel BceoOmiee BHUManue. He BIuckiBaeTcst B 3TOT psijf ToabKo oOnuk Onbru JlapuHoi. Jto, 1mo
CyTH, HE MyIIKAHCKas HeBecTa. [109T mpu3Ha&Tcst ynuTaTeiro, 4To pa3odapoBaH:

57



ELMi i$ (humanitar elmlar iizre ayliq beynalxalq elmi jurnal) 2019, Ne4(5), ISSN 2663 - 4619
ddabiyyatsiinashq literary studies JINTEPaTypOBeIeHne

E€ noptpeT: oH oueHb MUII,
S nmpexxzie cam ero JiroOuI,

Ho Hanoen on MHE Ge3MepHO. ..

PaccmoTpeB  1BeTOBy0 TramMmy OpH  ONMCAHMM BHEIIHOCTH TIE€POMHb, MBI BHJAHMM, YTO
npeo0agaonMy [IBETaMH SIBJISIIOTCSI CBETJIbIe TOHA (OJieAHBIC, TONyOble, IBHSIHBIC, CBETIO-PYChIE), OHH
COMOCTAaBUMBI C CEMAaHTUYECKUM IOJIEM CBETOHOCHOCTH, YUCTOTHI, JYXOBHOCTU. Y MECTHO COIOCTaBUThH ATO
C TIOHATHEM «YHUCTBIA JMCT» (tabula rasa), Ha koTopoMm cyapba OyImeT MucaTh CBOM 3HAKH. DTOMY H
COOTBETCTBYET BHEITHOCTh MyIIKUHCKAX T€POUHb-HEBECT.

[IymkuH HE TPOTUBOPEUUT OJHOMY U3 TE3UCOB «JloMOCTpos» - cBOJA MPAaBUII, PErIaMEHTUPYIOIIUX
HE TOJIbKO MEpapXvI0 B3aMMOOTHOUIEHUH B ceMbe, HO U €€ HpaBCTBEHHbIM KiuMart: "JKeHa aa He mepedyuTt
cBoeMy MyxXKy'". MoxHO cka3aTh, uTO IIyIIKMH 3TOT TE3MC HCTOJIKOBBIBAaET Tropaszno mmpe. CormacHo
[lymkuHy, BBIHIS 3aMyX, JKCHIIMHA CBS3BIBACT CBOK CyIb0y C MYKeM H TpOSIBIAET ceds Kak
CaMOCTOSITEIbHAS JTUYHOCTh YK€ B TOpa3fo MeHbliel creneHu. [loaToMy nucarens, HE Hapyliask HCKOHHO
PYCCKOHM TpaJWIM{, OCTABJISET MPaBO JUYHOCTHOM pean3alii MPEeXae BCEro 3a HEBECTOM, MOHUMAs, YTO
MIOCJIE 3aMY>KECTBA TaKHUE MOCTYIKH MOTYT HECTH MATUPYIOMINI XapaKTep U HETUITUYHBI IO CBOCH CYTH.

CraBs mepen co0oif wHbIE 1enH, [lyMmKHH-peaTucT cTpeMHuTCs OBITh BEPHBIM TpaBae >KM3HH. s
PYCCKOTO MEHTajuTeTa, TeM OoJiee B mepBoil TpeTu XIX Beka, SMaHCUIIMPOBAHHAS KECHIUHA — HOHCEHC.
JlomkHO mpoiTH emé, Kak MHUHUMYM, IITh JECATKOB JIET, YTOOBI 3TO SIBJICHHE CTAJIO OoJiee WM MeEHee
pacnpoctpaneno B Poccun. Ho ero HemecThl, He oOpermme emé craTyca "KEHbBI, IMOCIYIIHOM MyXy',
COBEpIIAIOT MOCTYTKH, BBHIBOMAIINE MX 32 PAMKH OONIETPU3HAHHBIX HOPM ToBeneHUs. VIMeHHO 3TOo naér
aBTOpPY IMpPaBO OIPaBJaTh MX CMEJIOCTb W TAaWHBIA WM CKPBITHI BBI30B, OpOCaeMbIil OOIIECCTBEHHON
Mopanu. (Ilpunoscenue VII).

Ha BHyTpeHHMI MHp HEBECT OKa3bIBaeT OOJILIIOC BHUIMAHHE HE OOLICHUE C POJHBIMH, a (paHITy3CKUE
pomansl, "mpenanbe pycckoi crapunbl". [louTH Bce TepONHM - "UMTATEIBHULBI HEXKHBIE pOMaHOB". JTO, HA
MO B3IJIS/1, BaKHBII MOMEHT.

He oOmenne ¢ poaHbIME, HE BIMSHHE POJUTENICH MM CECTPHI, a B OOJNBINEH cTeneHu (PpaHIy3CKHUe
poMaHbl, "mpelaHbs CTapUHBI TIYyOOKOH" M PYCCKUH (DOJNIBKIOp OKa3blBAIM BIIMSHUE HA ITYHIKHHCKHX
reporHb. OOIIUM SBIISIETCS CIEAYIONIEe: Y TePONHD CIIOKHBIE OTHOIICHUS C POIUTEISIMHA, M TOW TyXOBHOH
Omm3octr, KoTopyro IlymkuH HEe ycTaér momdépKuBaTh B OTHOIICHHWH OTIIOB M JCTEH, 37eCh MOYTH HE
HaOmogaercs. Kaxkas W3 HeBeCT JaHa B OKPY)KEHHUHU TOW CpPEJbl, KOTOpas (pOPMHpOBAJia UX JUYHOCTH.
«CKpOMHBI U MOCITYILIHBDY BHEIIHE MPAKTUYECKU BCE U3 HA3BAHHBIX I'e€pOMHb. B 3TOM CMBbICIE MyIIKMHCKAs
HEBECTa JEHUCTBUTEIIBHO «HEBECTa», 4To, o B.M.Jlamto, 3STUMOJIOrHYeCKH BOCXOJIUT K CIIOBY «HEBEIOMAsD,
HEBEIOMOM OHa ocTaéTcst u ajst cBoert ceMbu» (1).

Baxxupl Takke mMeHa reponHb. Kak M3BeCTHO, CEMaHTHKa UMEH OTpa)kaeT B IIEJIOM OOIIHE YePTHI Y
BCEX T€POMHB: HEKHOCTD, CIOKOHCTBHE, IETCKOCTh, HO TP 3TOM TBEPIOCTH U TOTOBHOCTH TIOCTOATH 33 CBOE
JIOCTOMHCTBO, CBOCHpPABUE U HENIPUMHUPHUMOCTH K HECIIPAaBEIIMBOCTH.

PackpeiBass BHyTpEHHHI MHp TepOUHH-HEBECTHI, [IyIIKMH BHOBH MCHOJB3yeT U3IFOOJICHHBIN MPHEM
KOHTpacTa, npuaaBasi o0Opa3aM BHYTPEHHIO JUHAMHUYHOCTH: POOOCTh, CKPOMHOCTB, 3aMKHYTOCTH - 3TO
oOImmMe 4epThl MOBEICHUS IepouMHb-HEeBecT. Ho ¢ MOMeHTa, Korja HayMHaeT pemarhcs UX Ccyabda Bce
MeHsieTcs. OHM TIPOSIBIIIOT ce0sl TMYHOCTSMH, CIIOCOOHBIMH Ha TIOCTYIIOK, CIIOCOOHBIMU BBIUTH 32 PaMKH
YCTOSIBIIUXCSA HOPM, TPATUIMOHHBIX TPAaBWJI M CTEPEOTHNIOB. B 3TOM cwmpIciie, 00pa3sl HEBECT, CO3/IaHHBIC
[TymkuHbM, B OOJNIbIICH CTENEHW MHTEPECHBI MO3TY KaK JMYHOCTU. Ero repoMHU-KEHIMHBI B OONbLICH
CTEIEHHU JIMYHOCTH, YeM MYXKCKHUE nepcoHaku. C apyroil croponsl, [IynikuH ciaeayer pyccKou Tpaauliu,
n3o0pakas HEBECTY KaK «HEBEAOMYI0 W He BEJalollylo» CBO€H CyapObl, HO UYYyTKO K Hel
MIPHUCITYILIUBAIOIIYOCS.

B cinoBape [lanms «HeBecTa» — «JeBUIlAa, OOpEeUYEHHAas WIIM OOpydYeHHass MYXKy, 3acBaTaHHas,
npocBaTaHHasi, 3apydeHHas» (1) B cBs3m ¢ mMomoOHONW HHTEpIIpeTanuel MOKHO OTMETHTh, YTO Y II03Ta
CYIIIECTBEHHO pacXOJATCS TeMa >KeHUIMHBI BOOOIIe M Tema JeBYUIKH-HeBecThl. lloaTy wuHTepecHa
JI03aMYKHsIsl HCTOPHS TEPOMHU M MaJIOWHTEPECHa MITM COBCEM HEMHTEPECHA ee cyap0a Tocie 3aMyxecTBa. B
CHJIy JTOTO Cyan0a rocmoxu JlapwHOW maHa «KOHCIIEKTHBHO» KakK HE0OXOomWMas OTIpPaBHAS TOUYKA JIS
cpaBHEeHHs1 ¢ cyabOamu ee nodvepeir. Onbra, xKoropas oOpedeHa MOBTOPSATh HCTOPHIO KM3HU MaTepH,
OCTaeTCs B MaMSITH YUTATENISI MOMEHTATbHBIM CHUMKOM.

U BOT yx ¢ HUM TIpe] anTapem

OHa CTBIIIMBO MO BEHIIOM

CTouT C MOHUKILEH T'OJI0BOIO,

C orHeMm B MOTYIUICHHBIX O4aX,
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C ynwIOKo# nerkoit Ha ycTax («EBrennii OHernn»). Takke MOBEPXHOCTHO MASTCS U 3aMYKHSIS KU3HDb
BCEX TepPOMHb-HEBECT, MEPELIeANINX B CTaTyC cynpyru. IMeHHO B TOT KpaTKWi MEepHO[ KU3HU KEHIIUHBI,
KOTJ]a OHa YK€ BIIOJIHE CIOXMJIACh KaK JMYHOCTH («3aHEBECTHMJIACH»), HO €llle He NMPUHECIa KISTB IMepes
aJTapeM, OHa MOJKET 3asBUTh O ce0e AEHCTBUTEIBHOCTBIO IIOCTYIIKA, IIPOSIBUB TEM CaMbIM CBOE CBOOOIHOE
Boslen3bsABIeHUE. [10ATOMY Bce MyIIKMHCKHME CIOXKEThI, TaK WM MHaue Kacarollluecs CyabObl JEBYIIEK Ha
BbIJIaHbE, HAICJICHbl HA MAKCUMAJIbHYIO Pealn3aluio uX cBobonHoi Bomu. [locTenenHoe HapacTaHue 3TOro
CIOKETa OYEBHMIHO IPHU CONOCTABJICHUU TI'EPOMHb, YbH 0O0pa3bl CO3AABATHMCh IIO3TOM B PA3HbIC TOJBL
JIrommuna — mpenMeT OTKPBITOro IoOoBanus aBTopa. OHa IMOXHWINEHHAs HeBeCTa, HO M B IUICHY Y
YepHOMOpa cOXpaHsIeT CBOE LIEIOMYApPUE U BEPHOCTh PycnaHy, ocTaBasch B paMKax (OJIBKIOPHOTO MOTHBA
ucnelTanus. IlymknH B cBOEM pPOMAHTHYECKOW MOAMY H3MEHSET MPUBBIYHBIN CKAa30YHBIM CIOXKET U
«3aKOJIBLIOBBIBACT» €r0 CBaJCOHBIM MHPOM: C HErO M0dMa HAuMHAETCS, UM K€ 3akaHuyuBaercs. Jlroamunia
MpeACcTaeT HEKOW IEeHHOCTHOW M SMOLMOHAIBHOW KOHCTaHTOM, TOATOMY aBTOp B OONbLICH CTENEHH
COCpPEIOTOYEH Ha IEPEKMBAHUAX NPYIMX IMEpcoHaked. B mocienyromux HHTEpIpeTanusax «CHKeTa C
HeBecTolW» [lymIKMH MOCTENEHHO, HO IIEeJICHANpaBICHHO YCHJIMBAaeT MOTHB OyHTapCTBa CBOMX TI'€pPOVHB,
MeHsist ero MotuBanuio. Tak, B «Lpiranax» ceoeonue 3eMpUpbl 00yCIOBICHO MPEkKAE BCETO €€ LBIMAHCKOH
HaTypol M KOHTPAaCTHPYeT C IOBEICHYECKUMH CTEpPeOoTUHaMU AJIEKO, BBISBISS OIPaHMYEHHOCTh €ro
npezcTaBieHuit o cBobone. A B «Kenuxe» HeBecta Hatanmbsi He OOMTCS TPUIIIOJHO Pa300IauuTh 3107€es,
MIPOSIBIISAST BBIAEP)KKY M TIOMCTHHE HE JAEBUYBIO CHUJIY XapakTepa, CONMOCTAaBUMYIO C TAKMUM KPHUTEpHEM, Kak
«myxectBo». B «llonraBe» Ilymkun eme Oonee YCIOXKHSCT CIOXKET HeBecThl. lloBopauuBasi CIOXKeET
«TIOXHUIICHNE HEBECTH» K TPArHuecKoil, a He cHacTiINBON pa3Bszke. Tak, cBoeBomme Mapuu o6opadunBaeTcs
€€ HEBOJBHBIM TIPeJaTeIbCTBOM CEMbH M YyKacHbIM BO3ME3JHeM — cymaciecTBueM. llymkuH
XYA0KECTBEHHO MCCIIEyeT 3THUECKU 3HAUNMBbIN 1711 ce0s KOH(UIMKT IIpaBa Ha CBOOOAHOE BOJIEU3BSIBICHHUE
W TIOpsZKa, 3akperuieHHoro Tpaaunued. [lomectnB B meHTp 3Toro KoH(IMKTa >KeHmuWHy, IlymkuH
aKTyalu3upyeT Takke NpoOieMy >KEHCKOH cB0OOAbI BbiOOpa BooOmie. [1odT moaBepraeT COMHEHHIO
JIMYHOCTHYIO IEJIbHOCTD JKEHIIIMHBI, KOTOpasi 3aBUCHT OT MYXXYHMHBI U B TPaJAULIMOHHOM — MaTe€pPHaIbHOM —
CMBICIE M B MOpPaIbHO-HPaBCTBEHHO. TeM caMbiM IIyIIKMH mMOABEpPraeT COMHEHHWIO IAaTPHAPXaTHYIO
napajgurMy TPaJWLHOHHBIX LEHHOCTEH, TPEOYIOMIYIO OT >KEHIIMHBI OTKa3a OT COOCTBEHHOI'O JIMYHOCTHOTIO
Hayvana.

«EBrenmit OHermH» — cienylomas CTyleHb B PAa3BUTHUU CIOKETa HEBECTHl. TaTbsgHa, XOTh M HE
npocBarana 3a OHernHa, cama Ha3Ha4yaeT ce0sl TAKOBOM B MUCHME (KTO B BBICIIEM CYXJIEHO COBETE, TO BOJIS
Heba: s — TBosA!»). CTaB HeBeCcTOH, OHA POXKIACTCS KAaK JINUHOCTh, TO €CTh 0OpeTaeT cedsl cHavyana B CIIOBE,
nmoroM B moctynke. Cpenu Bcex mnepcoHaked moombl IlymkuH oTnaer sBHOe mpeanouTeHue TarbsHe.
['maBHas mpuyMHA B TOM, YTO OHA CIMOCOOHA K CaMOCTOSIHBIO, TOTOBHOCTH IOCTyNaTh He Kak Bce. Ho
KHM3HEHHBIC 00CTOSITEIbCTBA — 3TO HENPEOJOIMMAs Iperpajia 1jisl 110001 KeHIMHBI, TIOCKOJIBKY JIOMaTh UX
- 9TO 3aJa9a MY>KIHHBI.

[lymkun BBIOMpaeT Al CBOGH TePOMHM IyTh, MPEAINOJNAralolidii COXpaHEHUE €€ YKEHCTBEHHOCTH:
TaresiHa nmemaer mup Jyuile (GakToOM CBOEr0 HPUCYTCTBHS, MOCTENIEHHO H3TOHSS M3 HETr0 MOMIIOCTb,
TJIyTOCTh, JKEMAHCTBO. TakuM o0Opa3oM, OHa BBICTYNAeT COIJIACHO CBOEH IKEHCKOW TMpHpoje He
MUPOCOKPYIIUTEIbHULIEH, HO MUPOYCTpouTenpHuLei. ITonck 10cTOMHOro «cyxeHoro» npusoaut Ilymkuna
K CIEAYIOIEMY BapHaHTY CIOXKETa: BMECTO STOMCTHYHOrO M xaHupsamero OnernHa B «JlyOpoBckom»
nosiByisieTcss BaagumMup 1OCTOMHBIN, aKTUBHBIHN, C BPOXKJIEHHBIM YYBCTBOM CIIPABEIJIMBOCTH, HO CHACTIIMBBIN
(¢uHaNT Bce-Taku HE CKJIAJbIBACTCS, MOCKOJIBKY HeBecTa Mapbsi KupniioBHa yke 3aaHa Kak HjeaibHas
HEBECTa, HO JIOMaTh MUPOIIOPSAIOK OHA XOUET M HE MOXKET.

B 1830-e romer IlymkwH mapamienbHO oOpammaeTcss K CIOKETy CeMEHHOH HWCTOpWH, Mpeodpasys
«CIOKET HEBECTBI» B «HUCTOPHUIO CYIPYrOB», M3HAYaJbHO IpeJHa3HAYeHHBbIX Jpyr aias apyra. B stom
BBIpa3Wyiach MOTPEOHOCTh TO3Ta B YTBEP)KICHUU OHTOJIOTHYECKOrO CTaTyca YellOBEYECKOTO CyacTbs B
KadgecTBE HOpPMbI ObITHA. IlyIIKMH peanu3yeT 3TOT CIOKET, IO MEHbILIEH Mepe, TPWKIbl: KOMHYECKH B
«bappinHe-kpecThsiHKE», MenoapamMaTHyecku B «MeTenn» M Tparudeckd B HCTOPHYECKOM pOMaHE —
«Kanuranckoit nouke». Bce Tpu repoumHu-HeBecThl, aelicTByromue B HuxX (JImza Mypomckas, Mapbs
I'aBpunoBna m Mama MwupoHOBa) 0OpeTaroT JOCTOMHBIX >KEHHWXOB, YCIIEB BO BpPEMS CBOETO KOPOTKOTO
JICBUYBETO BEKA MPOSIBUTD JIyUNINE KAuecTBa JIMYHOCTH, CIIOCOOHOCTh K MOCTyNKy. OHU 00peTaroT c4acTbe
10 BoJie CyAbOBI, a He MPOTUB Hee. VX cBoeBosMe Ha 3TOT pa3 yBEHYAJIOCh CUACTIMBBIM OPaKOM HE BOIIPEKH
cynb0e, a 1o BoJie CyAbObI.

Brliias 3aMysK, JKEHILUHA CBSI3BIBAET CBOIO CyIBOY C MY>KEM M yKe He 00si3aHa MpOSsBIATH ce0sl Kak
CaMOCTOATENIbHA U CaMOJIOCTaTOYHAsl JMYHOCTh. TaThsiHa JlapmHa — HMCKIIOYEHHUE, MOITOMY M Ha3BaHa
«MWJIBIM HeasoM», u00 TPyAHO INpelIcTaBuMa B peaqbHOCTH. B Gonee moszgHux crokerax IlymkuH, He
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Hapyllas UCKOHHO PYCCKOH TpaJuluu, OCTaBIsET IMPABO JUYHOCTHOM peanu3aluyd MMEHHO 3a HEBECTOM,
MOHUMas, YTO, [OCJE 3aMYKECTBA TAaKUE MOCTYIMKH HEM30€KHO 0OpETyT M3IUIIHE ATATUPYIONINHA XapakTep
U MIO3TOMY TI0 CyTH CBO€i OyIyT HETHUIWYHBI U HepealuCTUYHbL. [lylIKnH-peancT ocTaeTcs BepeH NpaBie
*Ku3HU. J{ns pycckoro meHtanmurteTa nepBod Tpetw XIX Beka KEHIIMHA-«3MAHCHUID», CKOpee, HOHCEHC,
HEeXXeIM XapakTepHoe sBJieHHe. J[oMKHO MPONTH ele, Kak MUHUMYM, TSTh AECATKOB JIET, YTOObI OHO CTajlo
Oosee WM MeHee pacnpocTtpaHeHHbIM B Poccuu. [103TOMy MMEHHO IMyIIKMHCKHAE HEBECTHI, HE OOpeTIIue
elle cTaryca <OKEHbl, IOCIYIIHOM MyXY», COBEpPLIAIOT IOCTYIIKH, BBIBOJSIIME HX 33 paMKHU
OOIENPU3HAHHBIX HOPM TIOBe/IeHUs. FIMEHHO 3TO JaeT aBTOpy MpaBo ONpaBlIaTh X CMEJIOCTh W TalHBIH
WM CKPBITHIN BBI30B, OpOcaeMblii MU OOLIECTBEHHOI MOpalii, HO He HapyIIAIOIIUI UX KEHCTBEHHOCTH.

Jluteparypa:

B.U. [ans. CnoBapb ’KHBOTO BEIMKOPYCCKOTO si3bIKa. http://slovardalja.net. (In Russian)

H.Kopxasua. Ompra u TatestHa: Dcce // Pamyra: XypHam XymoKecTBEHHOW JHTEparypbl H

oOmmectBeHHOM MbIchu. — 2003. — Ne 3. — C. 149-167.

3. C.IO. Bopo0GneBa. K Bonpocy o Tunosoruu sxeHckux oopas3os B TBopyectBe A. C. [Tymkuna:
TeHIepHBIN actekT // 3Bectus Ypanbckoro genepanpaoro yausepcurera. Cep. 2, ['ymanutapHsie
Hayku. 2017. T. 19. Ne 2 (163), ¢.120-133

4. 1O.A.I'magpimieBa. CpaBHEHHE KakK CIIOCOO pempe3eHTAllMH IeHIEPHBIX MOJeNed KyIbTypbl B pOMaHe
A.C. Ilymkuna «EBrenuii Onerun» // YueHble 3alMCKH: SJIEKTPOHHBIN HaydHBIA KypHan Kypckoro
rocyaapcTBeHHoro yauBepcurera. 2012, Ne 3 (23). T. 2

o =

A.S.Puskin yaradicihiginda nisanh qiz obraz
Xiilasa

A.S.Puskin yaradiciliginda nisanli qiz obrazi xiisusi yer tutur. Miollif {i¢iin holo hoyatin yam ailo
hayatinin astanasinda olan qadin obrazi daha boylik maraq kosb edir. Ciinki A.S.Puskin {i¢lin artiq miihitin
amansiz qaydalari ilo, ailodo gadinin mdvqeyi ilo barisaraq adilogon gadin obrazi maraqli deyil. Astana da
olan gohromanini iso miisllif onun daxili giiclinli, onun iradossini sinayaraq soxsiyyst kimi tosvir edir ve
oxucusuna bir miisbat gohroman olaraq toqdim edir. Bu ciir obrazi miiiellifin miiracist etdiyi biitiin jane vo
islublarda toqdim edir. Lakin realistik asorlorinds, xiisuson “Evgeniy Oneqin”ds niganli qiz obrazi Tatyana
Larina obrazinin timsalinda daha dolgun va asasli sokilda tosvir olunur.

The character of the engaged lady in Pushkin's literary legacy
Summary

The character of the engaged woman has a great role in Pushkin's literary legacy. The woman who is
going to take steps into the domesticity has great importance for the author. Because the woman who has
already accepted the ruthless manners of society and her primary life in the family is not vital for A.S.
Pushkin. The author puts his character's will and inner power to the test, describes her as a real personage
and in this way he introduces her as a positive heroine to the readers. The author uses such a kind of
character in all genres and literary forms which he applied. However, in his realistic works, especially in
"Yevgeni and Onegin ", the engaged woman character has been described more detailed and deeply in the
character and specific features of Tatiana Larina.
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